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dimensional world in terms of the three dimensions to
which we are accustomed.. Part of our difficulty with
Joyce's paragraphs may likewise be due to our habitual
attempt to apprehend from left to right. I have found
myself that if I keep my mind unfocussed and read a
paragraph aloud two or three times, a collective meaning
grows before my mind: a whole picture. "Picture" is
the exact word. When we are confronted with a large
canvas crowded with detail, we look at it in two ways.
We look at it first as a whole: then we come closer and
study the details. It may take us a long time to get hold
of what each of the figures is doing, and so on. Finally
we stand back, and look at it once more as a whole.
Why not treat one of Joyce's paragraphs like this?
Nothing but habit stands in the way.

The real difficulty Joyce has put in his readers* path is
not word puzzles, nor erudition, nor Dublin lore, but the
fact that he is asking them to unlearn something: to study
a page as a picture and not as a series of logically connected
images arranged in lines from left to right. Faulkner and
Isherwood have asked readers to rearrange their ideas of
order in the telling of a story. Joyce asks it in the page,
the paragraph, the sentence.
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The question naturally arises, Where will all this take
us? Into a new tract of country, or up a cul de sac"?

Joyce has exercised a profound influence on the practice
of subsequent novelists, but it has come through Ulysses.
The later technique has found few imitators. It is not a
general technique, but a very special set of tools forged
for a special purpose. The word-amalgams have been
copied^ but to little purpose, and generally by people who
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